Lecture 8: The translation of metaphor
· Metaphor  is defined as being an indirect implicit comparison between two (or more) things, humans or objects without the use of as and like. For instance, Mr. Brown is a lion. Simile , on the other hand, refers to a direct comparison between two things or more by the use of as and like. Both metaphor and simile are figures of speech.
·  A five- fold categorization of metaphors is introduced by Newmark; they are: dead, cliché, stock, recent and original. Dead metaphors are imported from other languages ‘ to assay with the tongue of balance’ from old English. Clichés are in between the dead and stock metaphors ( e.g. to leave no stone unturned). Many stock metaphors are clichés as they have universal cultural overlap ( e.g. an umbrella term). Recent metaphors are just borrowed from other languages while original metaphors are produced by authorities on literature, politics, military science etc. 
· Metaphor is further divided by Newmark into one-word metaphor( e.g. a sunny girl) and complex metaphor which range from two or more words, idioms, proverbs to complete poems.
· Seven procedures are suggested for translating metaphor:

(1) reproducing the same image in the TL provided that the image has comparable frequency and currency in the appropriate register. This procedure is common for one word metaphors ( e.g. ray of hope, sunny smile etc.)

(2) The translator may replace the image in the SL with a standard target image which does not clash with the TL culture but which like most stock are presumably coined by one person and diffused through popular speech.    ( e.g. other fish to fry)( when in Rome, do as the Romans do)
(3). Translation of metaphor by simile, retaining the image. It is used for original complex metaphors ( e.g. the painter’s brush spreads the human body over vast surfaces like butter over bread) ( Dorabella is like the phoenix of Arabia)

(4) Translation of metaphor ( or simile) by simile plus sense. This is a compromise procedure if there is a risk that the simple transfer of the metaphor will not be understood by most readers ( e.g. He is as sharp and cunning as a fox). 
(5) Conversion of  metaphor to sense. This procedure is very common in poetry translation  because one –to- one metaphor equivalent in such a text type would result in inaccuracy. ( e.g He is behind the times , She is crummy).
(6) Deletion. If the metaphor is redundant provided that the text is not authoritative or expressive. A deletion of metaphor can be empirically justified only on the ground that the metaphor’s function is being fulfilled somewhere in the text. Ii is left to the translator’s evaluation of priorities of importance  of metaphors.
(7) Same metaphor combined with sense. Occasionally, the translator may wish to ensure that it will be understood by adding a gloss( e.g. The tongue is a fire’ suggests that the translator may add ‘ a fire ruins things, what we say also ruins things’  
